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ECCLESIASTICAL ’EXHIBITVIGN“
MAsomc:“ HALL

0

“Entering the Hall, the first object which strilkes the
eye is a large painted window, representing the usual
groups of New Testament subjects. The window itself
is not sufficiently striking to call for any particular remark.
()n the left-hand sule ho“evel is an objeet which cannot

% On the right-hand side is another painting by Quintin Matsys,
the subject of which is taken from II. Kings, xiii, R0-21,
where the bones of Elisha cause the dead body of a man
to be restored to life. This picture is well worthy of atten-
tion, and the details are marvellously executed. The dead
man, being restored to life, is represented with one eye just
awaking and full of wonder, whilst the other still continues
in the fixity of death. The expression of the mouth is also
that of a corpse. The details—the arrival of a band of

Moabitish troops, and the flight of the mourners—are

V2 74

brought out with great vigour, although the resurrection

-

of the dead man is the principal figure.”—
L*{tlaet from Z'he Norwich Mercury, October Tth, 1865.
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ECCLESIASTICAL EXHIBITION AT THE
MASONIC HALL.

0

“Entering the Hall, the first object which strikes the
eye is a large painted window, representing the usual
groups of New Testament subjects. The window itself
is not sufficiently striking to call for any particular remark.
On the left-hand side, however, is an objeet which cannot
fail to arrest attention. This isatlarge—and-—magnifieent
Jliead of the Magdalen, by—Cerreggio,—and—is—full—of the \ ‘»
characteristic_traits—ofthat ancient master's painting —k
was originally painted—on-wood;and -subsequently remowed
Lto_canvas;—and-cleaned; by-the—exhibrtor, Ml Heighw ay )/ \"’1/
On the right-hand side is another painting by St SEEEh
the subject of which is taken from II. Kings, \m, 20- 31
where the bones of Elisha cause the dead body of a man
to be restored to life. This picture is well worthy of atten-
tion, and the details are marvellously executed. The dead
man, being restored to life, is-represented with one eye just
awaking and f{ull of wonder, whilst the other still ¢ontinues
in the fixity of death. The cxpression of the mouth is also
that of a corpse. The details—the arrival of a band of
Moabitish troops, and the flight of the mourners—are
brought out with great vigour, although the resurrection
of the dead man is the principal figure.”—

Extract from Zhe Norwich Mercury, October Tth, 1865.







